James Dunnett
On the sadness of
Juan Gris

1987 is the centenary not
only of Le Corbusier, but also
of Juan Gris, a major painter
of the School of Paris and
much admired by Le
Corbusier, on whom he was
arguably a dominant
influence. Gris is once again
popular and influential, his
collage composition, colour
palette and use of marbling
and woodgraining all being
found in Post-Modernism.
The most comprehensive
exhibition ever of his work
was held last year in Madrid.
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